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sent post free on application. fx 
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NICHOLSON & LORD, 


@rgan Builders,, 


And.748, Ceorge Street, Sydney, Australia, | 


Wows 


VICARAGE PLACE, -WALSALLS 


the Tubular Pneumatic Transmission Action, on the ine fs a 


and most approved principle. 





Specifications and Estimates for Som oe 


largements, Repairs, etc., sent 





ORGANS TUNED BY CONTRACT OR OTHERWISE. 





First-olass Tuners sent to all parts of the Country, 
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BY ROYAL APPOINTMENT. 


NORMAN & BEARD, Ld., Organ Builders, 
NORWICH AND LONDON. 
(Heap Orrice: 24, QUEEN VICTORIA STREET, E.C.) 


Refer with pleasure to the following Central Nonconformist 
Churches in which they have erected New Organs :— 


LIVERPOOL: WELSH CHURCH, PRINCES AVENUE. 
LIVEKFO0L: HARTINGTON ROAD CHURCH, 

LONDON: BAPTIST CHURCH, N. FINCHLEY. 

LUNDON: EDEN STREET CHURCH, KINGSTON. 
GLAsGOW: MARYHILL U.P. CHURCH. 

GLASGOW: FKEK GHURCH, POLLOKSHIELDS. 
BIRMINGHAM: STOURBRIDGE WESLEYAN CHURCH. 
CuRK: PATRICK STREET CHURCH. 

CAKDIFF: CHARLES STREET CHURCH. 

BIRKENHEAD: TRINITY PRESBYTERIAN CHURCH. 
BLACKBURN: LEAMINGTON STREET BAPTIST CHURCH. 
COVENTRY: QUEEN’S ROAD BAPTIST CHURCH. 

HALIFAX (YORKS.): KING'S CROSS WESLEYAN CHURCH. 
OXFORD: NEW ROAD CHURCH. 

NORWICH: ST. MARY 8 BAPTIST CHURCH, 

IPSWICH: TURRET GREEN BAPTIST CHURCH. 
CAMBRIDGE: ST. ANDREW’S BAPTIST CHURCH. 

PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 
BOURNEMOUTH: WEST CLIFF TASERNACLE. : 


SACRED SONGS, 
FULL MUSIC SIZE. ONE ‘SHILLING EACH. 
No, 1.—SUN OF MY SOUL, (CtoE.) W. HENRY MAXFIELD, Mus, Bac. 
No. 2.+O cous, re WEARY HEARTED. (D to G.) CHARLES 
ARNTON. 
No. 3—GLORY TO THEE, MY GOD, THIS NIGHT. (C to E-flat.) 
JAMES LYON. 
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“LONDON GOLLERE OF MUS, 


INCORPORATED. 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 





His Grace the Duxz or Leeps. 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Ausustus Homes, Esq., Director of Examinations. 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in Aprit, when Certificates 
will be granted to all successiul candidates without restriction to 
age. Latest date for receiving Entries, March 1sth. 


Syllabus and Forms of Entry can be obtained of the Secre- 
tary, who will supply all particulars, 


Silver and Bronze Medals and Book Prizes are offered for 
Competition in accordance with the printed Regulations. 

Application for the Formation of New Centres should be 
mage to the Secretary, who will furnish all necessary information. 

The Higher Examinations for Diplomas of Associate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
tiate in Music (L. Mus. L.C.M.)., and Fellowship (F.L.C.M.) 
will take place in June and Juy. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 


T. WEEKES HOLMES, Secretary. 





POPULAR ANTHEMS 


“Rock of Ages.” 


“Holy, Holy, Holy.” By W. Waicut. 


MOSM ONQOPONW= 


“Come, Let us Join our Cheerful Songs!” By W. Henry Maxriztp, Mus. Bac. 
“Trust in the Lord with all Thine Heart.” By Artuur Berrince. Price 14¢, 
“Holiest! Breathe an Evening Blessing.” 
By Cuas, Buxton Grunpy. 
“© be Joyful in God.” By W. Henry Maxrizcp, Mus. Bac. Price 14d, 

“Fear not, O Land.” (Prize Harvest Anthem.) By ArtHur Berripcs. Price 144. 

Price 13d, 

“There were Shepherds.” (Prize Ohristmes Anthem.) By W. Wricurt. Price 13d. Tonic Sol-fa, 14. 
“He is Risen.” (Prize Easter Anthem.) By J. P. ArrwaTER. 
“O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanpvo A, Mansriecp, Mus. Doc. Price 14d. 
‘“‘ Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrizco, Mus. Bac. Price 14d. 
“All Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ernest H. Surrn, F.R.C.O, Price fs 


FOR CHURCH USE. 


Price 14d. 


By Frank MaITLanp. 
Price 14d. 


Price 14d, 


Price 14d. 


Benedicite Omnia Opera. (Prize Setting.) By Gzorcz H. Ery, B.A, Price 13d. 


Let us now go even unto Bethlehem. 


“Christ is Risen.” 


(Prize Easter Anthem.) By James Lyon. Price 14d. 


(Christmas Anthem.) By Bruce STeang. Price 14¢, 


[Tonic Sol-fa, 1}, 


Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H. Smitu, F.R.C.O. Price 2d. 
Three Introits. By Ernest H. Smitn, F.R.C.O., and E. Minsuaty. Price 13d. 


Let the Earth bring forth Grass. 


(Prize Harvest Anthem.) By ArrHur Berripcg, 2d. 
‘*‘March On, March On, Ye Soldiers True,” 


(Vooal March.) By C. Darnton, ad. 


“Praise ye the Lord.” (Festival Anthem.) By Ernest H. Swirx, F.R.C.O. 2d. 
“The Lord’s Prayer.” (For Congregational Use.) By A. W. Fiercuer. 144. 


“Assist us Mercifully, O Lord.” 
Praise the Lord, O Jerusalem. 


By G. Rayricu Vicars.- 14d. 
(Harvest or General Use.) By C. Darnton, ad. 


“Behold | Bring You Good Tidings.” (Christmas.) By ARTHUR Berrings. 2d, Tonic Sol-fa, 14d. 


“Who is this so Weak and Helpless?” 


‘Rejoice in the Lord.” 


By E. Minsnatt. 2d. Tonic Sol-fa, 1d. 


By ArtHur BERRIDGE, 2d, 
“Forward be our Watchword.” (Choral March.) 


By W. Henry Maxrietp, Mus. Bac, 2d. 


“The Roseate Hues of Early Dawn.” By Bruce STEANE. 2d. 


“The Glory of the Lord.” 
“Biessed is the People.” 


By C. Darnton. 2d, 
By W. Henry Maxrietp, Mus. Bac. 2d. 


Let the Righteous be Glad. By C. Darnton. 2d. 


Christ our Passover is Sacrificed for us. 


By C. Darnton. 2d. 


O Happy Band of Piigrims. (Choral March.) By E. H. Smitn, F.R.C,O, 2d, 


Onward, Scidiers True. 


(shoral March.) By ArtHur Berrinee. 


Price 2d, 


Sing Aloud Unto God. By A.W. Frercuer. 2d. 
Break Forth into Joy. (Prize Christmas Anthem.) Artaur Berrince. Price 2d. Tonic Sol-fa, 14d. 


* TONIC SOL-FA EDITIONS of these numbers will be ready almost immediately. 
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PROFESSION AL NOTICES. 


The charge jor notices (three bynes) in this coiumn is 108. 6 
i2 inserticns, 68. for 6 insertions, scene atany timr. 
e 

N ADAME ALMA GWINNE Tr (Contralto).- 

ratorios, Con ert s, At Tlomes, etc. Lessons in PA hed 
Veics i rod ction, ete, Madame Gw.nictt posse ses a rich, ud 
conwaito voice and her sty:e ot si: gusis highly expressive.” — 
C. Dansron. —Address, 35, Twisde 0 Road, Hizheate, N.W 


N ADAMI JENNY HOLDEN (Contralto | 


Vocalist).—Kor Teims, etc., address Ashton-ur.der- 
Lyne, Manchester. 


VV 11SS GERTRUDE MACAULAY (Contralto). 
| Oratorios, Concerts, At Homes, etc.—Address, 198, Be lsize 
Roar 1, Kilburn, N. W. 





R. BERT PEARCE (Tenor).—Certu. Assocd. | 
M ( 


Board K.A.M, and R.C.M., Scho'arship Holeer Bromley 


School of. Music, accepts Engagements tir Concerts, Services, etc. | 
References kindly permitted to tae Editor of this Journa!. Press | 


notices sent on avplication,—Church Koad, B roinley, Kent, 





Mp rss MARGARET PEARSON (Soprano). —Con- 

certs, Oratorios, etc. Special: ‘Creation,” “ Elijah,” and 
“Stabat Mater” (Rossint).—For terms, etc., 50, Bloom Street, 
Stock port. 


R. ALEXANDER TUCKER (Basso Profundo), | 


’ Enfield, Middlesex. ‘Owing to the indis- | 


“St. Audries 
position of Signor F oli, Mr. Ale xander Tucket appeared—he proved 
an excelle nt substitute.” --Glasgow Evening News. 


D*; a, J. KARN, Mus, Bac. Cantab.; Mus. Doc. 
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MUSICIANS AND THEIR 
COMPOSITIONS. 


By J. R. GRIFFITHS. 


Crown 8vo, 160 Pages. Fully Illustrated.” 1s 6d. 





always with interest. and often with picturesqueness.” 
MUSICAL HERALD. 
The above can be obtained through any bookseller, or a 
copy will be sent pcst {ree on receipt of pub ished price by 
S. W. PARTRIDGE & CO., 
8 & 9, PATERNOSTER Row, LONDON. 





A Specimen Copy, with particulars, of the 


NEW CHANT, HYMN AND 
ANTHEM BOOK 


| Now being largely adopted, will be sent post free 
for 6d. Stamps. 


Trinity College, Toronto ; L. Mus. T.C.L. gives LESSONS | A. BROWN & SONS, Limirep, SAviLe StT., HULL 


personally or by post in HARMONY, COUNTERP OINT, FUGUE, 
ORC HLSTRATION, FORM and ANALY Sls, ACOUSTICS, etc., 
and prepares tor Musical Examinations, Latest successes: MUS 
BAC, DURHAM FINAL and FIRST EXAMS., March and 
September, 1398, and all previous years; MUS, BAC, | AUNDON, | 
1897, L.R.A.M, Pianoforte and Composition, 1897 and 1898; 
r.1K.C.0, and A.K.C.O., 1897 and 1898; A.R.C.M., 1807 and | 
1298; FINAL and FIRST MUS. BAC. OXFORD, 1897 and 1896; 
FINAL and FIRST MUS. BAC, CAMBRIDGE ; MUS. BAC. | 
DUBLIN; L. Mus, and A. Mus. LCM; ; te acl, "and A. (ed) me 
Senior Local, R.A.M. and RC. M., L.L.A. (Music) St. | 
So 1897, etc. Special and individual attention given to Cor- 
spondents, Upwards of 450 Diplomas and Degrees: and several 
Gold Medals gained by pupils. MSS. revised for publication. 
Analysis of p ssical works for Examinations.--Terms moderate. 
—Address, 70, Parkhill Road, London, N.W. 





A SHORT CHURCH CANTATA— 


PENITENCE; PARDON, & PEACE. 


MUSIC BY 
J. EH. MAUNDER. 
For Soprano (cr Tenor) and Baritone Soli and Chorus. 


London ard New York: NOVELLO, EWER & CO. 


Write for Complete Lists of Cliurch Music and Specimen Copies to 
the Composer, ‘‘ San Remo,” Bromley Kent. 








D* ORLANDO A. MANSFIEL -, Mus. Doc., | 
TeUskas Eeteheteg Ln Ln ee, 4 Cc, Torquay 
ane of “Student's Harmony” ‘) prepares ot Correspondence 
or all Musical Exams. Examination pieces analyzed, MSS, revised. 


5 OK CHOIRS, SINGING CLASSES, etc.—Send 
Gas rape for Sample Parcel of Effective ANTHEMS and 
ES, all a. —The Orpheus Music Co., Moorgate 

Station 7 ae London, F.C. Estimates to Composers. 





Specially composed for the Choral Festival of 
the West Midland Federation of Evangelical 
Free Churches, March 2, 1899. 


THE 


PILGRIM FATHERS. 


New Dramatic Cantata for Soli, Chorus, | 
and Orchestra. 
Words by Rev. J. M. GWYNNE OWEN. 
Music by Mr. THOMAS FACER. 


WARMLY COMMENDED. OVER 1,000 COPIES 
ALKEADY SOLD. 





Words only, 2d. 





WEEKES & CO., 14, Hanover Street, Lonpon, W 


| 
| 
| 
| 
| 
Full music score (114 pp.), 2s. ; Sol-fa Edition, ts, ; | 
| 
Ww. | 
James RutTHERFORD, 34, Corporation St., Birmingham. | 





M®: STRETTON SWANN, 


MUS. BAC. Dunewm, F.R.C.O., 
GIVES 
LESSONS, or PREPARES CANDIDATES 
FOR EXAMINATIONS, PersonaLcy or By Fost. 
Fine ‘Lhree Manual Organ, Seven minutes’ walk, London Bridge, 
MANUSCRIPTS REVISED. 


No. 181, LONGLEY ROAD, TOOTING, S.W. 





THE NEW 


Bristol Chant and 
Anthem Book 


WILL GREATLY 
INCREASE THE INTEREST 
OF YOUR 
CHOIR PRACTICES. 





Ali particulars from the Publisher— 
BRISTOL: W. CROFTON HEMMONS. 
LONDON: NOVELLO & CG., Ltd, 


AND ALL BOOKSELLERS, 
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Our New Year's Greeting. 


E wish our readers one and all a very 
happy and prosperous New Year. 
Many of our patrons are now quite 
old friends, and in their musical 
work we take an ever-increasing 
interest. We are glad to welcome 

many new friends amongst our readers. We trust 

they will find the JourNnat of much practical help 
to them. 

We are endeavouring to make the ‘JourNat for 
1899 more interesting and attractive than ever. 
Many new features will be introduced. Hitherto 
we have given a musical supplement every alternate 
month : in future we shall give one every month. 
To meet the needs of Sol-faists, we shall issue 
the anthems in Sol-fa, and any subscriber can 
have the supplement in either notation by specially 
ordering, 

With this number we inaugurate a Students’ 
Column, which ought to be of service to many 
young organists and choirmasters. If they desire 
information upon any point let them send on their 
enquiries and they shall receive attention. This 
department is in the hands of a_ well-known 
musician of great experience. 

We intend in future to devote space eacii month 
to musical work in the Sunday Schools. The 
School is the nursery of the Church, and the 
School choir is the nursery of the Church choir. 
We are anxious to encourage the efforts of many in 
improving Sunday School music. We shall be 
glad to receive brief reports suitable for that 
column. 

It is our hope to give during the year a series of 





articles on Choir Training with Exercises. This 
feature will undoubtedly be practically useful to 
many choirmasters. 

We shall devote space to giving an account of 
the formation and growth of some of the leading 
Nonconformist Choir Unions in the country. We 
shall also give an account of the musical work 
accomplished at some of our philanthropic institu- 
tions such as Stockwell Orphanage, The Children’s 
Homes, and the Homes for Little Boys. 

We trust, then, that our readers will heartily 
approve of our Bill of Fare for 1899, and that they 
will do what they can to further the circulation of 
the JourNAL. In one way particularly, every 
choirmaster might co-operate with us, if we may 
venture to solicit their kind assistance. They 
might induce many members of their choirs to take 
copies monthly. ‘The parcel would be sent by the 
publisher to the choirmaster or choir secretary at 
a reduced price, which will allow a profit on the 
sales, payment to be made on or before the roth 
of the month. In this way the choir would 
gradually get in the musical supplement, a stock 
of good anthems which would be of great use to 
them. We commend this suggestion to the con- 
sideration of those interested in the welfare of the 
JournaL. Our publisher would be glad to hear 
from anyone willing to assist him in the work of 
increasing the interest in and raising the standard 
of Nonconformist Church Music. 

9636 36 9 

Our readers will have observed that we have 
recently made an offer to give a copy of a volume 
of “ Christian Life in Song” to the writer of the 
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most -interesting paragraph to appear under 
“Echoes from the Churches.” One recipient 
writes: “It is an exceedingly handsome volume, 
and extremely interesting, dealing as it does with a 
subject on which every church musician should be 
well informed.” 

HH HHH 

The same volume, the usual price of which is 

5s., will be sent to any reader for 1s. gd. post’ free, 
who will undertake to distribute 18 copies of the 
JouRNAL to probable subscribers. One gentleman 
who has received the volume on these terms says: 
‘“‘T am very pleased with the book, which is nicely 
got up. I trust that such a splendid volume of 
Hymnology will find many readers.” Our pub- 
lisher has a few copies left for which early applica- 
tion should be made. 

3636 9 96H 


Preparations are now being made for the N.C.U. 


> 
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LE 
ELPLLOLOE LOLS 


Festival at the Crystal Palace next summer. Choirs 
wishing to take part, but who have not hitherto 
been connected with the Union should make early 
application to the Hon. Sec., Mr. T. R. Croger, 
114, Wood Street, London, E.C. . 
3696 396 

We are indebted to a writer in Zhe Temple 
Magazine for a novel suggestion for stopping the 
disturbing sounds which we occasionally have to 
endure from musical (?) neighbours. A young lady 
nightly disturbed him by her awful attempts to sing 
“Mona.” A friend in Manchester promised to 
senda telegraphic message to this effect: “ For 
goodness sake stop howling! we can hear you 
here.” Assoon as the wailing notes of “Mona” 
began, the writer communicated with his Man- 
chester friend, and soon afterwards saw a telegram 
being delivered to his neighbour, with charming 
results ! 
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Passing Notes. 


By HE question of the hour is emphatically 
the Sunday concert question, It is 
not a new question by any means, but 
the action of the County Council in 
refusing to renew the Queen’s Hall 
license if the Hall were to be opened 
for Sunday concerts given for profit has brought the 
discussion to an acute stage. The matter is too com- 
plicated to be dealt with in a single paragraph, but one 
or two points may be noted. In the first place, if Mr. 
Newman is to be allowed to give concerts for his own 
profit on Sunday, why should not others who provide 
the public with entertainment and amusement have a 
like privilege? Why not open the music-halls and 
theatres for profit? Mr. Newman provides for one 
class of the community on Sunday ; is there any justice 
in refusing to allow some other body to provide for 
another class? Another point. A great deal is said 
by the advocates of Sunday concerts about the advan- 
tages they give to those who cannot, for business and 
other reasons, attend the week-day concerts. This 
is a mere subterfuge. The people who attended Mr. 
Newman's Sunday concerts were pretty much the 
people who were seen at his week-day concerts. The 
fact is that these Sunday concerts have come to be 
mere business speculations, begun with the pretext of 
philanthropy, and continued with the purpose of filling 
the purses of the “ philanthropists.” As I have often 
said before, if we are to have Sunday concerts they 
ought to be in the hands of the churches. If the 
churches had done their duty in this matter of provid- 
ing the people with plenty of good music on Sundays 
we should have heard less about the Sunday concert 
in the outside world. The Church in these days must 
be a great deal more than an institution for providing 
the people with a sermon once a week; and it is 
because many churches do not recognise this that Jarge 
numbers are leaving them to seek elsewhere what the 
should get as church members. P 











The recently-published Life of Dr. Dale, the 
eminent Nonconformist divine, recalls a good many in- 
teresting things about the state of musicin the churches 
some fifty or sixty years ago. Dr. Dale says that when 
the Queen came to the throne practically all the Con- 
gregational churches used Watts’ “ Psalms and Hymns,” 
though some congregations had a supplement of hymns 
by Wesley and more recent writers. In 1833, soon 
after the formation of the Congregational Union, it was 
resolved to prepare a Congregational Hymn Book, and 
this was published four years later. The New Con- 
gregational Hymn Book came about fifteen years after- 
wards. Dr, Dale says it was prepared at a time when 
the religious life of the Church was very cold, and he 
felt that for general use it had “ repressed the freedom 
and contributed to deaden the fire and the piety of the 
Congregationalists in this country,” More recently, 
as everybody knows, a third Congregational Hymn 
Book was issued. With this collection Dr. Dale seems 
to have been as little satisfied as he was with its pre- 
decessor. The most popular of our modern hymns, he 
remarks, are ‘soft, silent, sentimental hymns, mostly 
about ourselves, and especially about the infirmities 
and imperfections of human life; their best spiritual 
music is for the most part in the minor key. Our 
modern hymn-writers seem to know very little of the 
triumphant blessedness of restoration to God through 
Christ ; their grasp of the Christian Gospel is not 
manly and firm. ‘There is a great want of noble hymns 
celebrating the divine greatness and glory.” This is 
practically the complaint of Sir Walter Parratt, who 
declared the other day that the modern hymn “ seri- 
ously lacks dignity.” 


With regard to the changes which he had witnessed 
in the music of the Church, Dr. Dale is curiously 
pessimistic. When he began his ministerial career 
very few congregations had organs. In some churches 
ere were violins, flutes, and double basses, and there 
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was almost always what was called a “ singing seat.” 
Occasionally at anniversaries the singers sang what 
they seldom ventured to call an anthem; they called 
it a “set piece.” The ‘‘repeat” tune was in great 
vogue. Dr. Dale admits that it was often “rather 
riotous and rather vulgar”; but on the other hand 
many of these tunes had “a great deal of fire and 
passion in them.” The revolution in the music of the 
Church Dr. Dale attributes mainly to the publication 
of Novello’s “ Psalmist,” the movements connected 
with the names of Mr. Waite and Mr. John Curwen, 
and the psalmodic works of Dr. Henry Allon. He 
was not, however, altogether pleased. Indeed, he 
says that at first the revolution seemed in many re- 
spects “disastrous.” The singing became much 
more acceptable to musical critics, it had fewer im- 
proprieties, but these advantages were very dearly 
bought by “‘the sacrifice of popular excitement and 
emotion.” Are popular excitement and emotion, then, 
to be commended in religion? In my morning paper 
to-day I see that an eminent medical man condemns 
both as being fruitful products of insanity. Dr. Dale 
regarded anthems and the chanting of the Psalms and 
Canticles as an innovation. Chanting, he says, has 
always seemed to him ‘‘a barbarous kind of singing.” 
Fortunately, he admits that he has “no right to speak 
on musical questions.” But then, why did he speak ? 


Sir Walter Parratt’s objection to the musical clergy- 
man seems to have been misunderstood in some 
quarters. His words were as follows: “From the 
organist’s point of view it is better to have frankly non- 
musical clergymen, He knows that perfectly trained, 
completely equipped musical clergymen are most 
awkward to manage. Undoubtedly, the best thing for 
the Church service is that a good organist should be 
chosen and that complete confidence should be placed 
in his work.” There are very few organists who will 
not subscribe to this view of the matter. It is cer- 
tainly advisable that ministers should have some 
slight knowledge of music, but it is neither advisable 
mor necessary that they should be “ perfectly trained, 
completely equipped, musical clergymen.” Men of 
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that kind usually give their organists a warm time. I 
know a clergyman, a Mus.Doc., whom no organist can 
serve for auy length of time. I know another musical 
clergyman who is in the habit of showing his very 
competent organist how to accompany the Psalms! 
Sir Walter Parratt is perfectly right. Let us by all 
means have clergymen who take an interest in the 
music of the Church, but do not, for any favour, let us 
have clergymen so ‘“‘ perfectly trained and completely 
equipped” that they will be eternally interfering with 
that music. As Handel said of a certain clerical com- 
poser of his day, ministers should “ make sermons,” 
and leave music to those whose profession it is. 


Mr. Edwin H. Lemare has made a departure in the 
matter of “ arrangements” for the organ which should 
delight the heart of the man who complained in the 
Star the other day that organists play too much organ 
music. He has transcribed a considerable part of 
Parsifal for the organ, and has actually had the music 
performed at one of his recitals at St. Margaret’s, 
Westminster. The effect, according to general opinion, 
was very fine, supporting in the strongest way Mr. 
Lemare’s view that ‘all good music is worthy to be 
played in church.” It is interesting to know that in 
addition to his Wagner arrangements Mr. Lemare has 
done for Simrock, of Berlin, twelve organ transcrip- 
tions from Brahms’ works, and the same number from 
Dvorak’s works. This kind of thing requires judgment. 
“I generally play a piece from the orchestral score,” 
says Mr. Lemare, “ and consider it, not in the light of 
my own organ, but of an orchestra. One can only 
judge by the effect produced. Many fine orcliestral 
pieces sound ridiculous on the orgar. One has to be 
careful. The genius of the organ must be remem- 
bered. There is much pianoforte music that is less 
adaptable than many orchestral movements. Tschai- 
kowsky’s music, for example, is wonderful, and much 
of it lends itself to the organ.” There is the vexed 
question of organ arrangements in a nutshell, If a 
composition can be made thoroughly effective on the 
organ, there is no reason why it should not be played 
on that instrument. J. CUTHBERT HADDEN. 
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Sunday School Choir Competition at Fslington. 


ASP HE Islington Auxiliary of the Sunday School 
Union held its third annual choir competition 
on Thursday, December Ist, in New Court 

Chapel, Tollington Park. Seven schools competed, 

-and the singing was of such general excellence 

that the adjudicators—Messrs, W. Binns and 

Rowley—had considerable difficulty in deciding 

the position of merit of the various choirs. 

The choirs competing were: Durham Road 
Primitive Methodist (conductor, Mr. Busbridge) ; 
Morton Road Mission, Congregational (conductor, Mr. 
Engel); Winscombe Street, Highgate (conductor, Mr. 
‘Chapman) ; Archway Road Wesleyan (conductor, Miss 
Harris); Crouch Hill Presbyterian (conductor, Mr. 
Clemoes); Holly Park Wesleyan (conductor, Mr. 
Avery) ; New Southgate Baptist (conductor, Mr, Wall). 

Each choir sang a piece of its own selection, in 
addition to the test piece, “In steady march 
along” (Aloy), which, it should be mentioned, was 
wendered without any instrumental accompaniment. 


Mr. W. Binns was received with acclamation when 
he arose to announce the adjudicators’ decision. 
In his remarks he referred to the keenness of the 
competition, stating that only two marks divided 
the first and second choirs, viz. (1) Holly Park 
Wesleyan and (2) Durham Road Methodist. The 
former obtained the advantage by its splendid 
rendering of the piece, “ Night, lovely night "— 
it was quite a treat to hear it. The third position 
was won by Archway Wesleyan. 

Mr. Rowley, the other adjudicator, also made a few 
remarks, mainly consisting of friendly counsel to the 
conductors. He specially emphasised the importance 
of studying the words of the pieces as well as the 
tunes, so that correct expression might be given from 
beginning to end. 

It should be menticned that the choir which 
secured the second position—Durham Road Primitive 
—were the holders of the banner during the past 
year, 
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Bloomsbury Chapel. 


MUSIC AT THE JUBILEE: SERVICES. 


ee : 
'T is worth a jour- 


“ney through 
4 London to 

hear a con- 
gregation sing with 
hearty fervour 
“Praise God from 
whom all blessings 
flow.” Such was the 
good fortune of one 
of our commission- 
ers on the occasion 
of a visit to Blooms- 
bury. The Chapel 
was that day re- 
opened for public 
worship after reno- 
vation, and to any- 
one acquainted 
with the hitherto 
somewhat dingy in- 
terior the change was mos’ welcome. 

The service was conducted by the pastor, Rev. 
B. J. Gibbon, and a word of thankfulness in the 
opening prayer for “the good men and true” who 
had occupied the pulpit during the fifty years of 
the Church’s History struck the note which per- 
vaded the whole service. The morning was spent 
in the company of the mighty dead who had 
wrought a good work in the Chapel, and the scr- 
mon resolved itself into an extremely interesting 
resumé of Nonconformity during the last half- 
century. 

The following few “points” from a very 


eloquent discourse struck one as being of peculiar . 


interest. Fifty years ago dissenting chapels were 
built like warehouses, and always in back streets or 
courts. Until Bloomsbury was erected John 
Street Chapel was the only Nonconformist place of 
worship in all London with a 
frontage to any wide thorough- 
fare. Irving and _ Binney 
both preached in obscure 
chapels. 

The erection of Bloomsbury 
Chapel created a fresh prece- 
dent. Built by Sir Morton Peto 
(a prominent railway contractor 
in the Crimea) on a plot ren- 
dered vacant by the creation 
of New Oxford Street, crowds 
immediately flocked to the ser- 
vices. The first pastor, Dr. 
William Brock, was very popu- 
lar with the working classes, 


and attractive in his preaching REV. B. J. GIBBON 


to those who moved in higher 

social circles. He was a man of some original 
genius, having instituted, among otier things, a 
midsummer morning service for young people (and 





succeeded in filling the place) at 7 a.m. Another 
institution was his ‘folk sermon,” which led to 
the founding of the Theatre services (the worthy 
doctor taking the first such service ever held). 
He was also successful in introducing the practice 
of chanting the ‘Psalms in these services. Fre- 
quent earnest appeals not to regard the historic 
past as anything else than an incentive to further 
effcrt in the present marked the course of Mr. 
Gibbon’s stirring address. 

So much for Nonconformity—now for the music. 
‘The recent alterations included an enlargement 
of the choir gallery, which now has seating 
accommodation for twenty-six singers. ‘The choir 
grows on one. During the singing of the first: 
hymn it was noticed that a few gentlemen on one 
side were using the tune book, and evidently formed 
part of the choir (the gallery was occupied exclu- 
sively by ladies). Further search revealed a 
stronger company on the other side also, until, on 
counting heads, it was discovered that a grand 
total of seventy-seven was reached—thirty-five 
sopranos, twelve contraltos, thirteen tenors, seven- 
teen bass voices, a// of whom were early. (Was 
the Jubilee organised to commemorate this event ?): 

The singing from so large a body was at times 
lost in the heartiness of the vocal efforts by the 
congregation. There were five hymns sung during 
the service, one of which was sung in memory of 
those who had worshipped in the building and had 
joined the choir above—a noteworthy feature. The 
choir’s only effort was a simple anthem—‘ Wake 
the song of Jubilee,” sung during the collection, 
taken at the close of the service. This unpreten-- 
tious little piece was well sung, but, although appro- 
priate enough, was hardly worthy of the efforts of 
such a large company. When it is not jubilee 
with them they sing something advanced, a chant 
and an anthem being taken at each service, the 
omission on this occasion being 
due to a desire te make the 
service simple in character in, 
view of the largé number of 
strangers present. 

The choirmaster, Mr. J. H.. 
Freeman, seems to be full of 
energetic enthusiasm, and to: 
have the good-will of his choir. 
Recently appointed to the post,. 
Mr. Freeman has_ quickly 
succeeded in organising the: 
splendid body of helpers which 
soon gathered round him. He- 
aims to make the choir-practices. 
interesting as well as effective,. 
frequent little “tit-bits ” of in- 
formation respecting hymn or 
tune being furnished to the singers. Mr. Free- 
man’s previous experiences as. choirmaster at the 
Mission Hall at Meard Street and his connectiom 
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with the West London Choral Association fit him 
for the post he now occupies with so much accept- 
ance on the part of pastor and people. 

The feeling of the church is well expressed in 
the following extract from a recent number of the 
Bloomsbury Chapel Magazine :— 


We take this opportunity of expressing our gratitude 
to the present members of the choir for the useful ser- 
vices which they render, and which some of them have 

cw rendered for many years. The importance of sing- 





MR. J. H. FREEMAN, 


ing, in the public worship of God, can hardly be 
over-estimated. Probably some of us do not appre- 
ciate, so fully as we ought, cur indeb‘edness to those 
who lead us in this respect. At the same time, it is 
not our gratitude that they seek, but the glory of God, 
whom, in this important way, they serve.” 

Mr. Freeman is ably assisted in the service by the 
organist, Mr. Albert Wood, whose playing was in 
every way judicious and helpful to choir and con- 
gregation. We should imagine that the organ was 
not a modern creation, but it is a 2-manual instru- 
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ment of fair compass (24 stops), good leading 
power, and Mr. Wood’s manipulation leaves no- 
thing to be desired. 

We offer our very hearty congratulations to our 
Bloomsbury friends, and trust that their season of 
service may be long and happy. 

The following features of the “ Renovation’ 
may be useful to those of our readers who have to 
interest themselves in similar undertakings. 

The scheme of decoration is “terra cotta in 


> 





MR. ALBERT WOOD. 


shades for walls, cream for ceilings, and contrast of 
light and dark blue for pillars, balustrades, organ 
pipes and upholstery. ‘The electric light has been 
introduced ; a new system of heating installed ; 
memorial windows to former pastors placed ; choir 
gallery enlarged and improved ; new gallery front 
fitted, all of which combine to make an effective 
decoration, so much so that the “detail” was 
specially sought for as the general effect was so 
pleasant. 


. POO 


London free Methodist Musical Union. 


NDER the auspices of the above a most successful 
Choir Contest has been held in Paradise Road 
Chapel, Clapham, S.W. Mr. E. C. Pannett occu- 

pied the chair, and the Adjudicators were Mr. J. Allanson 
Benson, Mr. G. S. Knight, Junr., and Rev. H. Hann. 
Seven choirs competed. The first prize, consisting of a 
handsome silver mounted baton and £1 Is., went to 
Bruce Road Church, U,M.F. Church, Bow; second prize 
being awarded to Bellenden Road Church, Peckham, 
who received a similar baton with tos, 6d, Each prize 


was accompanied by a certificate signed by the adjudica- 

tors setting forth the particulars, “ Manor” Choir, Ber- 

mondsey, who were only a few marks behind the second 

prize winners, were highly commended, and special 
praise was due to the Walham Grove Choir, mainly, 
composed of very young people, who gave a very, 
effective rendering of the pieces selected. A, large, 
and enthusiastic audience testified to the successful 

efforts of the competitors to provide them with a most 

enjoyable and interesting entertainment. 








ot 
Be 


ag nce g 


gue Pid 
FON fom 


eae 





8 The Wonconformist Musical Journal. 


X 


{JAN., 1899. 








Our Contemporaries. 


eeexy] HE Musical Herald has a very interest- 
ing article for organists in the shape of 
a sketch of the career and work of 
Mr. Edwin H. Lemare. Mr. Best 
called him Lehorse, and when he re- 
signed Liverpool sent him warning to 
get ready by practising up his double shakes and 
pedal scales! Speaking of organiats and organ com- 
posers, Mr. Lemare pays a well-merited tribute to 
Mr. Alfred Hollins. “ His power of extemporising is 
great. Blindness seems an advantage to him; there 
is nothing to distract his attention, all his playing 
comes out of him.” In Mr. Lemare’s opinion Widor 
is the finest living writer for the organ. He is quite 





Wagnerian. To be sure, one has to wade through 
many pages of uninteresting writing, but this is mixed 
with work that is really inspired. In the matter of 
organ-building, Mr. Lemare says that Cavaillé Coll is 
the greatest artist in tone production that we have. 
Walker and Willis are the two great English organ 
builders. Walker's diapasons are the finest in the 
world, and in the matter of reeds, too, he now runs 
Willis very close. Mr. Lemare likes the pedal-board 
taken up to G; short of this many important effects 
are missed. The pedal-board of his organ at St. Mar- 
garet’s, Westminster, is Willis’s—radiating and con- 
cave. He thinks that the R.C.O. pedal-board, which 
is ‘concave without radiating, is wrong. Mr. Lemare 
does not believe in the value of musical degrees ; he 
does not believe in modernising Bach on the organ; 
and he does not believe in congregational singing, 
That seems to be the extent of his musical hetero- 
doxy. Circumstances have clearly favoured him. He 
does not teach, but devotes himself entirely to his 
church work and the composition and arrangement of 
music, and he manages to spend a considerable part 
of the year under the iovely skies of Ventnor. No 
wonder he plays well! In an editorial note - Mr. 
Curwen quotes from the recent Life of Bishop 
fWalsham How Sir Arthur Sullivan's conception of a 
thymn-tune. ‘It is,” says Sir Arthur, “not a_part- 
song, nor an exercise in harmony. It is a tune which 
every one will, | bope, be able to pick up quickly and 
sing heartily.” It would indeed, as Mr. Curwen re- 
marks, have been well if the genius of the hymn-tune 
had been thus seized by all composers. Congrega- 
tional singing would have been in a better state if 
“everyone” had been thought of when tunes were 
being shaped. 
+ 

This month the Musical Times devotes itself to 

Professor Villiers Stanford, who, it seems, made his 








first appearance as a composer in a pantomime at the 
age of eight! Two years later he came out as a 
prodigy pianist, and when he was only eleven he got 
a long notice in the Orchestra for a second recital. 
When he went to Cambridge in 1570 it was to try for 
a Classical Scholarship. He did not get it, but he 
got an Organ Scholarship instead. Then when, in 
1874, he took his B.A. degree, he came out at the 
bottom of the list. Presently, owing to the illness of 
Dr, John Larkin Hopkins, a vacancy occurred in the 
post of organist at Trinity College. The place was 
offered to Stanford, and he accepted it, His organ 


‘effects are said to have been daringly original at times. 


The late Master of Trinity declared at a dinner that 


‘Mr. Stanford's playing always charms and occasion- 
ally astonishes; and I may add that the less it aston- 
ishes the more it charms.” As a composer Dr. 
Stanford has been brought into intimate connection 
with several notable names in literature, Browning 
and Tennyson among the number. Tennyson knew 
nothing about the technicalities of the art, but he had 
a great instinct for music. He used to say that most 
people who had set his songs to music made the notes 
go up when they should go down. Declamation in 
music was a strong point with him. For example, in 
his setting of ‘‘The Revenge,” in the phrase, ‘‘ Was he 
devil or man? He was devil for aught they knew,” 
Stanford originally wrote a high note (E flat) for the 
first “devil” and a lower note (C) the second time the 
word occurred. But Tennyson asked him to invert 
the order of notes, and to give the higher note to the 
second ‘‘devil.” It would have been interesting to 
know his precise reasons for requesting the change. 
The Laureate could be finely sarcastic when he liked. 
Dr. Stanford once took four amateurs down to the 
poet's house to let him hear a new quartett setting of 
some of his lines, Whrn the singers had done he frankly 
remarked: ‘‘I couldn’t hear a word you said from be- 
ginning toend.” There are many occasions when we 
would all say the same, only we haven't the courage 
which genius inspires. There is a startling article on 
“ The Cathedral Organist as he Was.” He seems to 
have been very, very bad at times. Thus a certain 
“Mr. Organist Kingston ” was in 1615 admonished for 
that ‘‘he is verye often drunke, and by means thereof 
he hathe by unorderly playing on the organs putt the 
quire out of time and disorded them.” Another 
organist named Mudd got so muddled (Mr. Edwards 
actually misses ¢ia¢ pun) that the Precentor asked the 
Dean to ‘‘send us downe an able and more civill 
organist.” We have improved somewhat upon this 


kind of thing. There is an excellent account, with a 
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CHORAL MARCH FOR SUNDAY SCHOOL ANNIVERSARY. 


WORDS BY 


Rev. J. J. DANIELL. 


COMPOSED BY 


ERNEST H. SMITH, F.R.CO. 





London: 
“MUSICAL JOURNAL” OFFICE, 29, Paternoster Row. 


And may be Ordered of any Musicseller. 





A Tonic Sol-fa Edition is published, Price 1d. 











Also by ERNEST H. SMITH, F.R.C.O. 


ALL HAIL THE POWER OF JESU’S NAME (Prize Anthem), 
13d, 


SAVIOUR, BLESSED SAVIOUR. . 2d. 


THREE INTROITS. Two by Ernest H. SmitH and one by E. 


MINSHALL. 


PRAISE YE THE LORD (Festival Anthem). 2d, 


O HAPPY BAND OF PILGRIMS (Choral March). 2d. 


Tonic Sol-fa Editions in preparation, 




















(By 


Orga 


wb \ 


Sop. 
, 
“> 


ALTO. 


Bass. 


Bh a ae at 





|) 








Sore. 


ALTO. 


TENOR. 


Bass. 


COME, SING WITH HOLY GLADNESS. 
Choral March for Sunday School Anniversary. 
Composed by ERNEST H. SMITH, F.R.C.O. 

Rev. J. J. DANIELL. —— oi i-o-— 


(By permission of Hymns Anctent and Modern.) 
Tempo di marcia. 
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Norr.—Verses 2 and 3 may be sung by the children only (without Choir); and verse 2 may be taken, the first half, Girls 
only ; the second half, Boys only. 
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[Popular Zlntbems 
FOR CHURCH: USE. 





No. No. 


1. COME, LET US JOIN OUR CHEER. | 20. 
FUL SONGS! W. Henry MaxFirip. 14d. 
2. TRUST IN THE LORD WITH ALL | 21. 
THINE HEART. Arruur BerrincE. 14d. 
3. HOLIEST! (SAVIOUR) BREATHE AN | 22. 
EVENING BLESSING.  F. Marrvanp. 


14d. 23, 
4, ROCK OF AGES. C. Buxton Grunpy. 
dd. 24. 


5. O BE JOYFUL IN GOD. W. Henry 
MAXFIELD, Mus.Bac. 14d. 

6. FEAR NOT, O LAND (Prize Harvest An- 
them), ARTHUR BernipaE. 14d. 26. 

7. HOLY, HOLY, HOLY. W. Wricur. 14d. 

8. THERE WERE SHEPHERDS (Prize 
Christmas Anthem). W. Wricur. 14d. 

9. HE IS RISEN (Prize Easter Anthem). J. 
P. ATTWATER. 14d. 

10. O LORD, | WILL PRAISE THEE (Prize 
Anthem). O. A. MANSFIELD, Mus.Doc. 14d. 

11. BECAUSE THE LORD THY GOD (Prize 
Harvest Anthem). W. Henry MAXFIELD, 
Mus.Bac, 14d, si. 

12, ALL HAIL THE POWER OF JESU’S 
NAME (Prize Anthem). Ernest H. Smrru, | 32. 
F.R.C.0. 14d. 

13. BENEDICITE OMNIA OPERA (Prize | 33: 
Setting). Grorce H. Exy, B.A. 14d. 

14. LET US NOW GO EVEN UNTO | *4. 
BETHLEHEM (Christmas Anthem). Brucn 
STEANE, 14d. 35. 

15. CHRIST IS RISEN (Prize Easter Anthem). 
JAMES Lyon. 14d. 36. 

16. SAVIOUR, BLESSED SAVIOUR. 
Ernest H. Smiru, F.R.C.0O. 2d. 

17. THREE INTROITS. Exnesr H. Smiru 
and E, MINsHALL. 14d. 

18, LET THE EARTH BRING FORTH 
GRASS. Arruur BErniper. 2d. 

19. MARCH ON, MARCH ON, YE SOL- 
DIERS TRUE. C. Darnton. 2d. 





PRAISE YE THE LORD (Festival An- 
them). Ernest H. Smiru, F.R.C.O. 2d. 
THE LORD’S PRAYER (Congregational 
Setting). A. W. Fiercner. 144d. 
ASSIST US MERCIFULLY, O LORD, 
G. RAYLEIGH Vicars. 14d. 

PRAISE THE LORD, O JERUSALEM, 
C. Darnton. 24. 

BEHOLD, | BRING YOU GOOD TID- 
INGS. ArrHur Berniper, 2d. 


5. WHO IS THIS SO WEAK AND 


HELPLESS? E. MINSHALL. 2d. 


REJOICE IN THE LORD. Anrrnur 
BERRIDGE. 2d. 


. FORWARD BE OUR WATCHWORD 


(Choral March). W.H. MaxFie.p. 2d. 


. THE ROSEATE HUES OF EARLY 


DAWN. Bruce STEANE. 2d. 


. THE GLORY OF THE LORD (Harvest 


or General). C. DARNTON. 2d. 


. BLESSED IS THE PEOPLE. W. Henry 


MAXFIELD, Mus.Bac. 2d. 

LET THE RIGHTEOUS BE GLAD. 
C. Darnton. 2d. 

CHRIST OUR PASSOVER IS SACRI- 
FICED FOR US. C. Darnton. 2d. 
O HAPPY BAND OF PILGRIMS 
(Choral March). E. H. Smrru, F.R.C.O, 2d. 
ONWARD, SOLDIERS TRUE (Choral 
March). ArTHuR Berriper. 2d. 


SING ALOUD UNTO GOD. A. W. 


FuercHer. 2d, 
BREAK FORTH INTO JOY (Prize 


Christmas Anthem). ArrHur BERRIDGE, 2d. 


(To be continued. ) 
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very fine illustration, of Lincoln Cathedral and its new 
organ. 
* * 

The Musical Age, Scotiand’s new monthly, steadily 
improves. This month there is an interesting article 
on Sir Frederick Bridge, evidently from the pen of an 
‘old pupil. The writer's earliest recollections of Sir 
Frederick date trom his student days at the Royal Col- 
lege of Music, in the old building. The students had 
‘counterpoint lessons in a room on the top floor, next 
‘door to the organ room. On one occasion, when Sir 
Frederick, then Dr. Bridge, was a minute or two late, 
his young ladies, as was their wont, flocked into Sir 
‘Walter Parratt’s room to say good-morning (Sir Walter 
was always a great favourite). Sir Frederick went in 
search of them, but was brought to a standstill by the 
inscription on Sir Walter's door: ‘‘Home for Dr. 
Bridge’s lost young ladies.” Sir Frederick quietly 
turned the card and printed “ The Aviary ” on it. No 
one, we are told, enjoyed the laugh against himself 
more heartily than Sir Walter. Sir Frederick Bridge’s 
favourite recreation in London is, it seems, shooting 
clay pigeons. He generally takes his summer 
holiday in Scotland for the sake of the fishing. 

Mr. J. Matthews has the first of what promises 

to be a useful series of articles on “The 

Modern Organ.” The paper is full of good 

sound practical advice. Mr. Matthews insists 

on the important principle, not always re- 

garded nowadays, that the Great organ must 

always be made the most important manual. He insists 
on the Pedal being well furnished with stops; and 
he condemns the common practice of omitting a sepa- 
rate Twelfth from the Great, as well as the frequent 
omission of a separate two-feet stop from the swell. 
I am glad to see that he also ridicules the whim of the 
extension of the Pedal board to three complete octaves, 
‘as in the rebuilt organ at St. Paul’s Cathedral. There 
fis no practical utility in the innovation. 

+ * 

In the Musical Record Mr. Shedlock discusses the 

question of Sunday music, af7vofoas of the recent agita- 
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tion. He shows how the Sunday used to be spent in 
the olden time. Pepys attended to his accounts, and 
composed ‘a duo of counterpoint” (let us hope it was 
strict) while he “staid for the barber.” Bishop 
Williams on a Sunday afternoon in 1631 “caused a 
comedy to be acted before him at his house at Bug- 
den,” and even in Scotland plays were performed on 
Sunday with the sanction of the Kirk as late as 1574. 
But Scotland got more strict. When Mendelssohn was 
on his journey through the Western Highlands he was 
spending Sunday evening in a Scotch family, after 
visiting Fingal’s Cave. While there the principal theme 
of his fine Hebrides Overture had come into his head, 
but it needed much persuasion on the part of the 
composer and his friend, Klingemann, to get the piano 
open just for the theme to be tried over. This is an 
instance of excess in the opposite direction ; but on the 
whole I prefer the quiet of the Scottish Sunday to the 
bustle of the London one. Sunday in London is get- 
ting to be very little different from any other day; but 
even York is almost as quiet on Sunday as is 
Edinburgh. Discussing this same Sunday music ques- 
tion, the Orchestral Association (Gazette re- 
marks upon the absurd contention that the 
Queen’s Hall Sunday audiences belonged to a 
different class from the week-day audi- 
ences. “This may have been so at first, 
but it is absurd to suppose that, had 
Mr. Newman’s Sunday concerts become a 
permanent institution at the prices the state 
of the law compelled him to charge, music-lovers 
in any class would eventually decline to avail 
themselves of comparative advantages, and that they 
would be above paying a third or fourth less for pre- 
cisely the same thing on a Sunday as offered ona 
week-day—the same conductor, the same orchestra, 
the same programme, the same seats. People can 
always adapt themselves to new conditions, and, as a 
rule, there are no new conditions which are so easily 
adaptable to people as those which touch their 
pockets.” That is good sound sense; moreover it is 
the truth. H. 


— a > >>I 
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‘keigbley Primitive Methodist Choir Festival. 


HE first festival of the Keighley and District Primi- 
tive Methodist Choir Union took place in the 
Mechanics’ Hall, Keighley, and was in every 

way a gratifying success. The union has grown out of 
a suggestion made by Mr. Fred Smith, the able and 
enthusiastic choirmaster of the Oakworth Chapel, and 
taken up with spirit by the Rev. G. Richeno, of Haworth, 
and other friends. A chorus of 300 voices occupied the 
platform, and proved themselves a very efficient 
body. 

The programme included, besides several hymns, the 
anthems, ‘‘ Hail! gladdening light” (G. C. Martin), 
“ Abide with me” (Turner), and the choruses, ‘ Oh, 
great is the depth ” (Mendelssohn) and “ Hallelujah ” 
(Handel). The volume of tone was at once rich and 
full, the parts were surprisingly well balanced, and the 
pieces went with a smoothness that did the highest 
credit to singers and conductor alike. The sopranos 
were magnificent. Their tone was clear and bright, 


there was plenty of it, while their staying power was 
all that could be desired. The basses sang out with 
lusty effect, but that they could execute something 
more than a mighty /ovte was proved more than once, 
and especially so in the subdued beauties of the vocal 
obligato to ‘‘ As pants the hart.” The tenors were an 
admirable section, displaying some good quality, and 
singing with intelligence and power. The contraltos 
were not much behind the rest. It is quite clear that 
a union capable of such good work has come to stay. 
The conductor, Mr. F. Smith, is deserving of all praise 
for so capital an inauguration. The principals were 
Miss Maggie Jacques, soprano; Miss Edna Thornton, 
contralto; Mr. Thurgate Simpson, tenor ; and Mr. Her- 
bert Brown, bass. All four sang with much acceptance, 
and second appearances would have been numerous 
had time permitted. During an interval the chairman, 
Mr, Tom Fletcher, of Silsden, gave au interesting and 
amusing speech. 
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London Sunday School Choir. 


INAUGURATION OF 


T was a “happy thought” on the part 
of the Executive Council of the London 
Sunday School Choir to form a Guild 
for the mutual improvement of their 
conductors. Intended primarily for 
the youvger helpers in charge of local 

centres, the Guild is bound to prove helpful in a very 

high degree to all those who avail themselves of its 
mauy advantages, 
Yhe prime mover in the establishment of this newest 

club bas been Mr. J. 





THE CHOIR GUILD. 


School Union aud the London Sunday School Choir, 
Mr. Curtis touched upon the historic associations: 
connected with the locality in which the meeting was 
being held. 

London, he said, in olden time did not extend its 
walls quite so far as the site of the gathering, but 
although those days seemed so far distant yet guilds 
then established were now in existence. One of the 
glories of our City is the ancient Guildhall, where men 
meet to discuss the affairs of the city and natian. We 
meet, not in the Guild- 
hall—and certainly with- 





Rowley, whois in charge 
of the Juvenile Choir at 
the annual festivals at 
the Crystal Palace, but 
he has received a very 
sympathetic backing 
from the officers and 
committee, and the Guild 
was fairly launched on 
November 25th at a 
meeting specially con- 
vened and held at the 
headquarters of the Sun- 
day School Union, 56 
Old Bailey. 

The procedure on this 
occasion is a pattern of 
subsequent meetings. 
Tea at 6; questions and 
answers. 6,30 to 7, when 
the meeting proper 
commenced. The ques- 
tions at the opening 
meeting were carried 
over to the next gather- 
ing, except the first, 
which was an enquiry as 
to ‘the differences to be 
observed in beating six- 


’ 








out the gorgeous sur- 
roundings of the City 
Companies—to welcome 
the newest Guild, the 
latest born, which I usher 
in with all the pride of 
a father, and ask you 
all to welcome the little 
stranger. Old guilds 
consisted of craftsmen 
who met for mutual help,, 
where master and ser~ 
vant conferred, and ar- 
ranged for the training 
of the young to carry on 
the tradition of the craft, 
There were also Socia 
Guilds with large mem~ 
berships for common, 
help and charitable pur- 
poses. Guz/d meant not 
g-i-l-d, but rather yredd, 
so the members met to 
yield what each pos- 
sessed for a common 
stock and for the gaodi 
of all, 

The hope is to make. 








eight and six-four time.” 
The “answers” were 
supplied by Mr. George Merritt (late conductor 
Festival Choir), Mr, Rowley, Mr. D. M. Davis (con- 
ductor L.S.S.C. orchestra), Mr. Marshal], and Mr. 
Luther Hinton. The consensus of opinion scemed to 
indicate that in the early stages of teaching, especially 
the young, it would be better to have six distinct beats 
shown in each case, and a good understanding between 
the choir and conductor, so as to avoid mistaking the 
medium for the down beat—a danger to be feared if 
two ‘threes ” were taken. 

“Questions” over, the President of the Guild, 
J. A. Curtis, Esq., proceeded to deliver “what is easy 
to write on the programme and hard to accomplish,” 
the President's address. Full of interest, easy, help- 
ful, and unique it proved to be. After heartily wel- 
coming those present in the name of the Sunday 


MR. J. A, 


the Guild 
each member. Recently; 
the Lord Chief Justice, in a speech in the City, 
referred to the corruption prevailing in certain ‘‘ Lim- 
ited Liability” circles in which the promoters gained 
largely and the unfortunate shareholders were de-~ 
frauded of their capital}; but this company was, 
unlimited, and all were shareholders; some had) 
more shares than others, but all were put into the. 
common stock and the profits were equally divided 
Those who had enjoyed long experietce were willing: 
to place their knowledge at the disposa] of their 
younger brethren. As the scarlet thread ran through. 
all the Government cables, so the Jove of music, the 
love of the children. and love to the Master was the 
triple sign of identification by which the aims of the 
Guild would be recognised. 

The musical programme furnished a specimen of. 


CURTIS, 


helpful to. 
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the scope of the work of the Guild. The conducting 
of the pieces would help others to learn how to con- 
duct; the soloists would be the means of helping 
others to sing correctly. It was proposed at future 
gatherings to “tackle” a song as one would at home, 
also an accompaniment, with a view to critical help to 
the executant. 


MR. LUTHER HINTON ON “CONDUCTING.” 


The chief attraction of the evening was the 
appearance inthe vo/e of essayist of Mr. Luther Hin- 
ton, who spoke at some length on “ The art of conduct- 
ing.” Mr. Hinton occupies a very warm place in the 
hearts of the members of the London Sunday School 
Choir, and his 
quent appearances at 
their gatherings since > 
his retirement from his | 
twenty-one years’ ser- 
vice as conductor, en- 
sured on this occasion 
a very hearty welcome. 
But the “ personal” 
was soon lost in the 
“ practical,” for the 
paper as it proceeded 
was found to be laden 
heavily with helpful 
hints and _ interesting 
reminiscences. Mr, 
Hinton said that of 
course, aS every one 
knew, “ conducters 
were born, not made,” 
but he held that the 
“born” conductor was 
none the worse for a 
little training, and he 
bespoke for the Guild 
a hearty acceptance. 
Proceeding, Mr. Hin- 
ton pointed out that the 
baton was a compara- 
tively recent innova- 
tion, having been first 
used by Spohr in 1820, 
previous to which time 
the bow of the first 
violin did duty. When 
Mendelssohn conduc- 
ted his Z/ijahat Exeter 
Hall he was annoyed 
by the violin “ leading,” 
but with Costa that did not obtain. Costa, Mr. Hinton 
considered, was the giant of choral conductors — 
orchestral conductors not being under notice. Benedict 
was good, but not great. Meyerbeer—cautious, but 
good, Hallé refined in a high degree, with a wonderful 
use of the left hand, which he made to be an extremely 
valuable adjunct. (The left hand, properly treated, is 
a help to a good conductor, but often proves a terrible 
drawback to a bad one.) Jullah—one of the most 
easily urderstood of all conductors. Barnby — so 


infre- 
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gentle, and of great sympathy with his singers. Leslie, 
delicate, but very firm (I have heard the ‘‘ swish ” of his 
baton), but a master of good tone. Each furnished 
features worthy of imitation, and, to sum up, remember 
Hullah’s maxim regarding a conductor's duties, “at 
rehearsal to expose every thought, at the concert to 
conceal them.” 

The duties of a conductor were punctuality (an im- 
portant point), firmness (ladies not to be allowed to 
sing through veils), to make the choir adopt a proper 
position; to infuse the singers with the spirit of the 
piece (having thoroughly learnt the work); to get a 
good view of the choir; not to /uss with the singers, 
and to avoid using obsolete musical terms (or at least 

take care to pronounce 
them correctly). The 
conductor's sow/ must 
come out at the stick, 
feeling every voice to 
be connected therewith 
by a sort of wireless 
telegraphy. Beat from. 
the wrist and away 
(1 have had to do it 
with Leslie). Always 
be a gentleman, the choir takes its tone from the 
conductor. The conductor who threw his book at the 
choir and left in a temper, was as great a failure as a 
conductor as he certainly was as a gentleman, Always 
dismiss the choir with a ‘thank you.” Be careful in 
pointing out errors to do it with diplomacy, The con- 
ductor who thought the “ copy” was incorrect was re- 
warded with a response (which would not have been 


from the body. Dont 
furnished bad the error been roughly noticed) :, “ Ho 


grasp the baton as if 
it were a marlin-spike 
yes, hi was playin’ //e and I see it Lought to be He/; 


or a fishing rod; don't 
try to reach the back 
buttons of the coat. Be 
easy, graceful, firm. 
Avoid sloppy (there is 
no other word) beating 
where the “ conductor” 
follows the chorus. 
Score every mark, don’t 
trust tomemory. Study 
words and see that 
they get full value. 
English may be spoilt 
by bad pronunciation. 
See carefully to breath- 
ing and phrasing. Don't 
let the choir sing “ Fo 
run to us” or “al lail.” 
Make the _ vowels 
broad. Don't overstrain, 
or fatigue the choir. 
Make the _ rehearsal 
pleasant. Rehearse 
each part separately, 
even separate voices 








| 
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go on, sir.’ In the choice of music the conductor 
should certainly be studied. Having got together a 
programme with which you are in sympathy, think it 
all out ; do your very Jes¢,; don't be bound by theory ; 
study good music and not that which is unworthy of 
good work. Always seek to elevate, and as the desire 
is so will be the result. 

The subsequent contributions to the subject were 
furnished by Mr. D. M. Davis, who strongly urged a 
memorizing the score; Mr. Rowley, who furnished 
some interesting comparisons of the “‘ princes” as dis- 
tinguished from the “kings” of music already noted. 
His early experience with the Tonic Sol-fa pioneers, 
Young, Sarll, and Proudman, were laid under contribu- 
tion, and an interesting comparison was instituted as to 
the various styles adopted—each conductor succeed- 
ing ia getting good results but by varied methods. 
Messrs, Venables, McNaught, and J. A. Birch were 
also noticed, but a warning was given—don’t imitate, 
and make the most of yourself. 

Mr. Merritt thought that the conductor who cannot 
‘‘magnetize” his choir is a failure. He had 
always admired the way that Leslie conducted 
his choir‘in part songs, and was inclined to the 


otes & Echoes from 


™ HAT a glowing report comes from Leeds 
| anent the recent Triennial Musical 
Festival. Just fancy a net profit of 
£2,138! And all this, be it noted, 
after everybody has been amply pro- 
vided for in respect to fees and 
salaries. No one, not even excepting the novelty- 
composer himself, is allowed to go unrewarded at 
Leeds. The conductor and principal singers were paid 
considerably over £2,000 for their services. A pleasing 
outcome of the last October’s gathering is the festival 
committee's grant of £50 a year towards the mainten- 
ance of a Leeds permanent orchestra. This subsidy 
will no doubt be increased should a band be: formed 
on right and proper lines, and “deserve help and 
encouragement "—to quote the Lord Mayor's words. 
%-- 

Taken as a whole, the northern Nonconformist choirs 
are indeed an ever active body. What with Sunday 
work, concerts, competitions, etc., they are kept busily 
engaged, all seasons alike. And this is just as it should 
be, for what is more detrimental to either individual or 
organisation than to have nothing to do ? ‘“ Endeavour 
to create a demand for your choir’s services, and then 
supply that demand in the best possible way,” is my 
advice to choirmasters who experience any difficulty in 
getting their forces together on a practice night. ‘The 
Saltaire Wesleyan choir still maintains its high posi- 
tion in the field of competition. In open contests 
lately (both at Bradford and Keighley) this contingent 








.obtained primal honours at the hands of Dr. Henry 


Coward. My old friend Mr. A. H. Ashworth, the pre- 
sent conductor of the Saltaire team, has succeeded in 


staking the Mus. Bac. degree at the last Durham Univer- 


belief that the part song furnished the highest mode 
of expression in the whole range of music. 

The paper and discussion were relieved by some 
choice vocal items, Miss Carrie Wilby especially 
delighting the company by her clear pronunciation and 
sympathetic singing. Her songs, “She wandered 
down the mountain side” and “ The Swallows,” were 
finely sung, and she received very hearty thanks for her 
performance, Mr. Hinton being to the fore with a 
fatherly word to “go on.” The songs, and Balfe’s 
“Excelsior,” contributed by Messrs. Wilkins and 
Cove, were also much enjoyed, the duet especially 
being considered a very fine rendering. 

The passing of a very hearty vote of thanks to Mr. 
Hinton for his paper brought a truly helpful meeting 
to a close. The secretary of the Guild, Mr. George 
Sexton, Birkbeck Grove, Acton, will be pleased to 
forward all particulars as to membership to any 
Sunday-school worker who desires’ information. 
Future meetings will be held on the last Friday 
in each month at 56, Old Bailey, the December 

fixture being a paper by Mr. George 
Merritt, on ‘Christmas Carols” with ex- 
amples. 


the North of England. 


sity examination. Mr. Ashworth, like so many of our 
able north-country musicians, is an amateur, being a 
schoolmaster by profession. His wife takes rank 
among the best sopranos in the West Riding of York- 
shire. 

—— 

I am always on the guz vive for something fresh and 
good in the way of sacred music, If the reader has 
not already seen a copy, let me respectfully advise an 
immediate perusal of Charles Darnton’s “ I will sing of 
the mercies of the Lord for ever”—an anthem (pub- 
lished at the MusIcaL JOURNAL office) for festival or 
general use. It is issued in staff and tonic sol-fa nota- 
tions, and band parts may be had, if desired. Certainly 
a better anthem—that is, one more effective and sing- 
able—I have not come across for a very long time. 

i 

During December we have had the costumary and 
almost unlimited round of ‘ Messiah” performances 
in Lancashire and Yorkshire. 1 don’t think I should 
be over estimating the number of times that Handel’s 
masterpiece has been given during the past month—in 
the latter county alone—if I set it down at fifty. In 
truth, it is sometimes the case that a popular singer has 
to take part in three different ‘‘ Messiah ” performances 
all on one date— morning, afternoon, and night. And 
our northern choralists, be it said, can sing Handel’s 
music; they relish those masterly contrapuntal 
choruses. This facility in singing Handel would seem 
to be inborn with north-country folk, In a letter dated 
March 26, 1788, Charles Dibdin (of sea song fame) says 
that the people’s veneration for the master’s oratorios 
is so great “ that the very children lisp ‘For unto us a 
child is born,’” and that men are to be found who “ can 
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take their oon in the ene of the ‘ Messiah,’ and go 
regularly through the whole work by heart.” 
—*- 

On December 6th M. Paderewski gave one of his 
inimitable pianoforte recitals at Huddersfield, when the 
programme included : Prelude and fugue in A minor, 
Bach; Sonata, op. 111, Beethoven ; Carnaval, op. 9, 
Schumann ; and a varied Chopin selection. 

—*---- 

The competitions in connection with the Wensley- 
dale Tournament of Song are announced for May sth 
and 6th, 

— %— — 

At Bradford, on December gth, Handel's /«7as was 
performed by the Festival Choral Society. Dr. Bridge, 
of Chester, conducted in place of Mr. Cowen. 


The Morecambe Musical Competition ‘Comal 
are to be heartily congratulated in having secured the 
services of Sir J. Frederick Bridge as adjudicator for 
their gathering in April next. 


3% 


On December toth Mr. Fricker, the new Leeds city’ 
organist, gave his first official recital, when he played 
selections by Bach, Brahms, Schumann, Saint-Seans, 
etc. The Lord Mayor aud members of Council were 
present. Mr. Fricker scored a great success on this 
occasion. 

= 

Next month I hope to be able to furnish particulars 
of some of the principal northern England concerts and 
other noteworthy musical events and happenings. 

“Una Corba.” 
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Our Jllustrations. 


‘. JOHN A. CURTIS, the President of 
the newly-formed Choir Guild, is an 
old Sunday-school worker in the 
South-West London Auxiliary. For 
thirty-four years he has been connected 
with Onslow Baptist Chapel, Bromp- 
ton, and for the last twenty-four years he has been 
Superintendent of the Sunday school. The S. W. 
Auxiliary claims to be the pioneer of the now popular 
‘Choir Competition” for Sunday-school choirs. Mr. 
Curtis has competed on six occasions, and has suc- 
ceeded in obtaining the award five times, the last 
time retaining the challenge banner, having won it 
three times in succession. In 1897 his choir com- 
peted with the London prize choirs at Surrey 
Chapel, and won second prize, Dr. MacNaught being 
adjudicator. 

Besides his church and school work Mr, Curtis has 
found time for other service. He has served as Presi- 
dent of the South-West Auxiliary of the Sunday-school 
Union; was for ten years a district conductor of the 
London Sunday-school Choir, and is at the present 
time a Commissioner of the Fulham Free Library and 
Secretary of the Western Group of the London Baptist 
Association. 

Acquainted with the varying needs of school work 
in all departments, and a firm believer in the attractive- 
ness of good singing in connection with good teaching, 
Mr, Curtis is admirably adapted for the President's 
chair, and the Guild could hardly have made a more 
appropriate choice. 





Bloomsbury Chapel is the possessor. of two spires, 
which formed the subject ot a characteristic conversa- 
tion over fifty years ago. ‘Ihe “ pious founder,” Sir 


(then Mr,) Morton Peto, was desirous of raising the’ 


chapel on the plot it now occupies, and which is owned 
by the Commissioners of Woods and Forests. The 


then chairman of that body was the Earl of Carlisle, 


who did not feel free to recommend to the Commis- 
sioners that the ground be used for a dissenting place 
of worship. ‘ Ifit had a spire, now, the case would be 
different,” said he. ‘‘ My Lord,” was Mr. Peto’s quick 
rejoinder, “it shall have two.” This accounts for the 
most prominent feature in the attractive frontage of the 
chapel, 


Mr. LUTHER HINTON, over twenty-five years ago, 
was at the head of an East End Sunday school, the 
choir of which intended to give a ‘‘ service of song” of 
a simple nature. The idea that the neighbouring 
schools might like to have the opportunity of joining in 
was heartily received, and, the movement spreading, 
the London Sunday. School Choir was eventualiy 
formed. This organisation was admirably served by 
Mr. Hinton for twenty-one years, and to him much of 
the undoubted success of the choir is due. Since his 
retirement three or four years since, he has been a 
resident in “sunny Southend.” 


Pastor B. J. Gisspon, of Bloomsbury Baptist 
Chapel, is one of the most eloquent and earnest of 
the many students trained at the Pas:ors’ College. 
Previous to his present pastorate, Mr. Gibbon occu- 
pied the pulpit at East Street, Southampton, after 
having been engaged in preaching at Sandown and 
Teddington. His pulpit manner is remarkably easy, he 
preaches without manuscript, and his Welsh ancestry 
gives force to his eloquence, 

Mr. Gibbon is sympathetically inclined to the new 
movements in the churches, having had in connection 
with his former charge a P.S.A. of a flourishing order, 
and alsoa Y.P.S.C.E. He is an ardent total abstainer 
and a hard worker, His wife, who is a, ‘ daughter of 
the manse,” is a true helpmeet and an active worker in 
connection with the Zenana Mission. Bloomsbury has 
had in the past some long pastorates—may the present 
overshadow them all! 
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Xow to form a Choir Union. 






freccocercctolg pq APPILY Choir Unions are now being 

: formed in all parts of the country. 
We are frequently asked by some of 
: our readers how best to proceed to 
w))} inaugurate a Union. We therefore 
’ offer the following suggestions to any- 
one willing to move in the matter. 

The first step is to call a meeting of all the Noncon- 
formist organists and choirmasters in the town or 
district, when you can explain to them your ideas and 
the advantages likely to accrue to choirs joining the 
Union. If the meeting, after discussion, should finally 
determine to form a Union, the necessary rul2s must 
be drawn up and officers appointed. Two representa- 
tives from each choir should constitute the committee 
if a moderate number of choirs join. If there are 
many choirs, their representatives might form a 
Council, and they should appoint from their own body 
a certain number to form the Committee of Manage- 
ment. A Secretary (who should be energetic and 
enthusiastic) must be elected, and it is desirable to 
have a President, who should be of good musical 


——_ 





standing. The Conductor and Organist should be 
appointed by the committee. The Union should 
affiliate itself with the central Nonconformist Choir 
Union in London. The rules of that Union can be 
obtained from the Hon. Sec., Mr. T. R. Croger, 114, 
Wood Street, E.C. There is no subscription, and a 
desire to join the Union is usually sufficient to obtain 
affiliation. 

To begin with, it is perhaps best to have a Church 
Festival Service, in which should be included one or 
two anthems rather more elaborate than those usually 
sung at the usual Sunday services. 

Arrangements should be made to take part in the 
Crystal Palace Festival in June, and an early applica- 
tion for books of music must be sent to the Hon. Sec. 
During the autumn this music might be repeated as a 
local festival, which should supply the necessary funds 
for carrying on the work of the Union. 

Briefly, these are broadly the lines upon which a 
Union can successfully be formed. Details depend 
upon the circumstances of the various localities, and 
must be settled by each Union for itself. 


Che Students’ Column. 


We have arranged with an eminent musician of large experience end knowledge to take charge of 
this column. Questions (the envelope marked “ Question”) should be sent to the publisher at 29, Paternoster 


Row, London, E..C 


1. Easy VOLUNTARIES. 
YOUNG Nonconformist Organist” 
would be glad to know of some fairly 
simple pieces which he could play as 
voluntaries without taking away too 
much of his attention from the organ 
classics he is practising for an exami- 
nation, We hope he is a subscriber to the *‘ N, M. J,,” 
and if not he shouid be, for on p. 3 of the wrapper he 
will find, in the advertisement of the Organisis' 
Magazine of Voluntaries, just the thing he wants. 





2. WEBER’S POLONAISE IN E FLAT, 
Wanted Metronome rate for Largo and Polacca.— 
2. 
Largo, quaver equals 66; Polacca, crotchet equals 
100. 


3. AN ASCENDING SEVENTH. 
In the second Inversion of the dominant 7th may 
the dissonant note ever ascend ?—F. T. 


Yes; in any position when the dominant 7th is 
resolved chromatically or quitted as a chromatic 
7th, in which case the 7th ascends a chromatic semi- 
tone ; or in the second inversion of a dominant 7th, the 
7th may ascend a tone together with the bass note, or 
the root may be omitted and the 7th doubled, in which 
case the upper 7th falls and the lower rises, or the 
root may be omitted and the 5th doubled, the 7th again 
ascending. The latter points are fully explained in 
the “Student’s Harmony,” sec. 101, together with 


, by the 12th of each month if a reply ts wanted in the following: month's issue, Each 
question should be on a separate sheet of paper. 


illustrative examples from the works of the great 
masters. 
4. A TRADITION OF THE ELDERS. 


Some few days ago I attended a performance of the 
Messiah; and, as | was following the music from a 


copy I had just had given me, I noticed that the — 


singers frequently made alterations in the Recitatives, 
especially at the end of the sentences. As I am con- 
sidered too young to begin studying singing yet, | 
should be glad to know why this was done.—H. M. 


We are always pleased to help our younger corres- 
pondents out of a difficulty. The alterations were 
made in accordance with what is known as the 
“traditional rendering,” z.¢., that when in recitative 
two notes of the same name succeed each other on the 
accent, and at the end of a phrase, the first note should 
be sung a note higher than written. Thus the notes 
actually sung to the word “ shepherd ” in “ There were 
shepherds,” would be D, C, although the written notes 
are two Cs. When two accented notes of the same 
name at the end of ja phrase are preceded by an un- 
accented note a fourth higher, it is customary to sing 
the first of the accented notes a fourth higher than 
written. Thus in the recitative preceding the solo, 
‘‘ But Thou didst not leave,” the notes to the words 
“was He stricken” are E, B, B, but they are sung 
E, E, B. In Macfarren’s “ Performing” edition of 
Handel's Messiah all these traditional renderings are” 
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explained in small type above the voice part. They 
are as old as Carissimi (1580-1673), the earliest writer 
of oratorio, and are to be found in the works of com- 
posers as modern as Mendelssohn. 
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London Welsh Congregational S. School €isteddfood. 


‘do’ the Eisteddfod,” but in the end it nearly 

“did for” the representative who attended at 
Queen's Hall on Thursday evening, December 8th. The 
public announcements were printed in English, but 
the third piece on the programme bore a Welsh title, 
and Welsh it remained almost exclusively. Recitations 
by young and old were delivered in Welsh, solos for 
soprano, tenor, and baritone, quartet and duet were sung 
in Welsh, children’s choirs competed in the same “ lan- 
guage of Paradise.” The President (D. Lloyd George, 
M.P.) was eloquent (doubtless), but in Welsh, the 
Superintendent (Rev. Ossian Davies) called for silence 
in Welsh, announced the items in Welsh, the few 
gallery cries were Welsh, the composers of the test 
pieces were all Welsh (except single contributions 
trom Beethoven, Mendelssohn, Sullivan, and de 
Rille), and yet it was distinctly interesting and in- 
structive. 

Who could fail to follow the junior recitation con- 
test without wishing to understand what was being 
performed? The earnestness of the young girl who 
carried off the prize was apparent, although the sub- 
ject-matter was hidden by the prevailing speech, See 
how her hat-feathers nod and bend in response to her 
vehement gestures! From an appeal to the skies toa 
pitying look at an imaginary object at her feet was 


na was all very well for the Editor to say, ‘“ You 


an easy and graceful transition, and the verdict in her. 


favour was decidedly popular. So also was the 
“senior” contest in which a veritable “old man elo- 
quent” carried off the award. A solo competition for 
baritones was peculiar in the manner of greeting the 
contestants, a gradual increase in the volume being 
noticeable as each entered. The first singer, who gavea 
very polished and musicianly rendéring of his (Welsh) 
piece, obtained the award, as it appeared, rather against 


the public expectation. The solos for contralto, so- 
prano, and tenor were equally attractive, and where all 
were good, it was sometimes a task to anticipate the 
judges’ award—indeed, in some of the numbers it was 
manifestly difficult to arrive at a quick decision. For- 
tunately the judges were merciful and delivered their 
awards in the language of the metropolis, but what- 
ever might be their qualifications in Welsh, it was not 
always easy to understand their English at a little 
distance. As a suggestion for the next occasion we 
would see instituted a prize tor the clearest speech in 
a judge. 

The feature of the programme was, however, the 
choir contest for a £20 prize—two choirs, “ Jewin ” 
and “ Cambrian,” entering for the event. The test 
pieces were ‘“ Thanks be to God” (Elijah) and D. 
Emlyn Evans's ‘‘How sweet the moonlight sleeps.” 
In the chorus there was little to choose between the 
respective choirs, but Jewin proved superior in the 
part-song, which was rendered in a most tasteful 
manner worthy of the piece. The judge in making 
known his decision said that he did not expect ever to 
hear the piece better done, neither had he any wish to 
do so, and this seemed to be the universal verdict. 
There was also a male voice choir contest, with “ The 
Martyrs of the Arena” as the test piece. 

In spite of being at a disadvantage as regards the 
language, enough, we trust, was gathered to prove help- 
ful to choirs or Choir Unions desirous of instituting 
similar contests, which cannot fail to improve the indi- 
vidual singers as well as the choirs taking part. The 
Welsh Congregational Sunday School Union seems to 
be well up to the work, and next time we have the 
pleasure of attending their Eisteddfod we will pro- 
vide ourselves with a Welsh translator to heighten the 
enjoyment. 


RRR 


Echoes from the Churches. 


(Paragraphs for this column should reach us by the 17th of the month.) 


METROPOLITAN. 

Croucn HILt.—The fifth musical service at the 
Presbyterian Church recently took place. Mr. S. 
‘Oram, the talented choirmaster, who in the course of 
a few months has brought the choir to a remarkable 
state of perfection, was the conductor, and Mr. Sydney 
Baynes officiated at the organ with his accustomed 
ability. Mr. Baynes played “ Jerusalem the Golden” 
(arranged by W. Spark), and as a concluding voluntary 
Batiste’s ‘Grand Offertoire in C Minor.” The choir 
sang the anthem, “I will sing of the mercies of the 
Lord for ever” (C. Darnton). Mr. T. O. Shearer fol- 
lowed with J. Faure’s exquisite solo, ‘‘The Palms.” 
Then the hymn, “ Hark, hark, my‘soul,” was sung to a 
special arrangement of Winchester’s tune, “ Angelica,” 
the congregation joining in the last two verses. The 
principal item of the service was Mendelssohn's motet, 
o re my prayer,” Miss Agnes Smith being the 
soloist, 


PECKHAM. — A highly successful cantata, entitled 
“ The Light of the Gentiles,” was rendered by the choir 
of the Peckham Rye Tabernacle, assisted by an or- 
chestra under the leadership of Mr. H. G. Green, on 
Tuesday, November 29th, The Rev. H. J. Knight 


(Pastor) raceme g The excellent work of the soloists 
Misses 


oward and Beaumont ard Messrs. Wood- 








house, Branksome, and Parr) was much enjoyed by a 
large and appreciative audience. Miss Beaumont 
elicited a well-merited encore for her expressive render- 
ing of the principal solo, “ O Jerusalem.” The praise- 
worthy style in which the choruses, were sung reflects 
much credit on the ability and painstaking character of 
the conductor (Mr. H. Francis Sexton). The instru- 
mental selections, which were very effectively played, 
called forth a hearty vote of thanks at the close. The 
organ was manipulated by Mr. F. J. I. Fischer. Alto- 
gether a most enjoyable evening was spent, and the 
Pastor voiced the sentiments of the congregation when 
he declared that the choir had surpassed all previous 
efforts. 
PROVINCIAL. 

BexLey HEATH.—At the Congregational Church on 
the 6th December an excellent rendering of Jamou- 
neau’s cantata, Zhe City of Gold, was given in aid of 
the Music Fund. The soloists were the Misses 
Razzall, Ingram, and Cooper, Messrs. Dunn, Gower, 
and James Geddes, all of whom were very successful 
in the items allotted tothem. Mr. Edwin Drewett, of 
Harecourt Chapel and the German Lutheran Church, 
Dalston, officiated at the organ with much ability, and 
played as voluntaries Andante Grazioso by Smart, 
Allegretto in D, by Tours, and Allegro Moderato by 
W. Pritchard. The cantata asa whole is well suited 
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to the capacities of small choirs, the choruses and 
many of the solos being very effective. In the present 
instance the well-balanced choir was quite equal to the 
requirements of the work, the singing reflecting credit 
upon Mr. Francis Adams, the choirmaster of the 
church, A large congregation assembled, and a sub- 
Stantial offering was received in aid of the fund. 


BIRMINGHAM.—The Selly Oak contingent of the 
Crystal Palace N.C.U. Choir, assisted by the Bourn- 
brook Orchestral Society, gave a very successful con- 
certin the Friends’ Institute, Bournbrook, on December 
5th. The large hall was crowded to excess. The 
music given at the last Festival was excellently ren- 
dered, conducted by Mr. T. Proverbs. Songs were 
sung by Mrs. Proverbs and Mr..W. G. Proverbs, and 
recitations were given by Mr. W. Simpson. Miss B. 
Proverbs accompanied, Mr. F, Restall being orchestral 
conductor. 


BourNEMOUTH.—Mr. J. Shakespeare, of Boscombe, 
has just been appointed organist of the Congrega- 
tional Church, Westbourne.——A grand sacred concert 
was given on the 8th inst. in the Pokesdown Congre- 
gational Church, in aid of the building fund. The 
concert, which was a great success, was arranged by 
Mr. A. Fletcher, who certainly provided a musical 
treat for the Pokesdown people.——On the occasion 
of the annual meeting of the Hants Free Church 
Federation, at Richmond Hill Congregational Church, 
an organ recital was given by Mr. J. E. Leah, A.R.C.O. 


DORCHESTER.—The Congregational Church Choir’ 


recently rendered, before a large congregation, a most 
enjoyable programme in a style which fully maintained 
the good reputation enjoyed by this choir. The offer- 
tory was in aid of the interest due on the amount out- 
standing on the renovation and extension fund, and 
a very satisfactory amount was realised. Before the 
final hymn was sung the pastor, the Rev. J. McClune 
Uffen, expressed the indebtedness of the church and 
congregation to the choir for their valued help. Mr. 
Arthur G. Bawler, the organist and choirmaster, ably 
presided at the organ throughout. 


GAINSBOROUGH.—The Primitive Methodist Choir 
Festival took place recently, Appropriate sermons 
were preached by the Rev. J. Squires on ‘‘ Praise ” and 
on “ Hymnology.” At both Services the choir rendered 
special anthems. In the afternoon the sacred cantata 
“Penitence, Pardon, and Peace,” was given by the 
choir, followed by musical items. The choruses were 
well sustained, and the solos, taken by Messrs. Watson, 
Chapman, Wills, Fiatters, and Ingell, and Misses 
Winter, Scott, and Vickers were most creditably 
rendered. The organ accompaniments, in the hands 
of Mr. Geo. H. Smithson, received full justice, and his 
playing was of a high order. 


NORTHAMPTON.—The annual Choir Festival in con- 
nection with Victoria Road Chapel was celebrated on 
November 27th. The preacher was the Rev. H. J. L. 
Matson (Pastor). The special musical items in the 
morning were :—Duet, “1 waited for the Lord,” Miss 
Kightley and Miss K. Richards; and quartette, ‘'O 
for a closer walk with God,” Miss Kightley (who sang 
the solo), Miss Clarice Cox, Mr. A. Scott, and Mr. F, 
Faulkner. Both these were beautifully rendered. The 
anthem in the morning was Sullivan’s ‘‘O love the 
Lord.” In the evening a trio, ‘‘ Charity” (Rossini), 
was nicely sung by Miss Bertha Blaxley, Miss Kight- 
ley, and Miss Clarice Cox, and a solo, ‘The Lord 
is my light,” was given with much taste by Miss 
Bertha Blaxley. The anthem was, “1 will extol 
Thee,” by Charles M. Hudson, which the choir sang 
splendidly, being well balanced and giving evidence 
of careful training. - The musical part of the Seryice 


was enriched by Mr, Fred Turner's~ String: Band, 
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which, in the evening, played the “Gloria” from 
Mozart’s Twelfth Mass and Warwick Moore’s “‘ March 
of the Pilgrims” in fine style. Mrs, Stringer pre- 
sided at the organ and piano with much ability. 
The Rev. H. J. L. Matson again preached, and selected 
as his text 1 Chronicles xvi. 41 and 42, and gave 
interesting particulars of the use of music among the 
Jews in ancient times, pointing out that King David 
was the first man to put worship on a popular footing. 
He showed the necessity there was for the choir to sing 
with their hearts, and not only with their lips, and 
said that the Holy Spirit was the author of Christian 


music. 
COLONIAL, 


TorontTOoO.—On Thursday evening, November 17th, 
the choir of Chalmers’ Presbyterian Church gave a 
service of praise, rendering among other - numbers 
‘‘O sing unto God ” (Page) and ‘‘ Lord of Heaven and 
Earth and Ocean” (Rossi), Mr. F. H. Torrington gave 
several solos on the new organ, “Andantino” (Le- 
mare), ‘“Berceuse” (Guilmant), ‘Capricioso” (Le 
Maigre), and Offertoire (Salomé). Miss L. Ronan sang 
“O Lord correct me” (Handel); Miss Westman, 
“The Celestial City” (Pontius); Mr. A. D, Sturrock, 
“The Last Man” (Callcott) and “ The Star of Bethle- 
hem” (Adams). The Service was under the direction 
of Mr. Arthur Hewitt, Organist and Choirmaster.— On 
Tuesday evening, November 22nd, the choir of Bonar 
Presbyterian Church, Toronto, gave their fourth annual 
concert in the church. They rendered J. 11, Maunder’s 
“Sing to the Lord of Harvest” and “ Praise ye the 
Lord, O Jerusalem,” and ‘The day is past and over” 
(Marks). Mr, Arthur Hewitt rendered Meyerbeer’s 
“March au Sacré,” from ‘Le Prophéte,” and a “ Ro- 
manza ” (Salomé) on the organ. Miss Chauncey Tocque 
sang ‘A May Morning” and “O Lord correct me” 
(Handel). Mrs. F. W. Chapman sang “ Fairies” 
(Dolores) and “ Good-bye, sweet day” (Varmah). The 
choir also rendered Maunder’s Christmas Carol, 
‘‘Angels from the realms of glory.” Mr. Arthur H. 
Greene, Organist and Choirmaster, conducted the 
concert, 
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Staccato Notes. 


Mr. GEORGE RISELEY, of Bristol—a most capable 
conductor —has been appointed conductor of the 
Alexandra Palace Choral Society and also of the 
Queen’s Hall Choral Society. 

AT the opening of the Lincoln Cathedral crgan 
fourteen soldiers were engaged to blow, the electric 
power not being available. | 

Two testimonial concerts were given to. Mr. Newman 
by the members of his orchestra to defray the costs of 
his fight with the London County Council over the 
Sunday Concert matter. 

A ‘‘Sunpay Concert Society” has been formed 
chiefly for the purpose of carrying on the Queen's Hall 
Sunday Concert. 


ee 
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Co Correspondents. 


T. P. S.—‘ The Choral Society ” (Curwen and Sons), 
by L. C. Venables, will give you the information you 
require. 

E. D.—Too late, 
the printer. 

F. W.—See our November issue. 

The following are thanked for their communica- 
tions: T. P. (Birmingham), F. G, (Dundee), W. W- 
(Cardiff), S. M. (Denbigh),, L. R. T.. (Reading), J. M.. 
(Plymouth), E: S. (Newcastle). is acca 
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RICHARD HESLOP, Organ Builder, 


ESTABLISHED 1888. 


16, BURMA ROAD, LONDON, N. 


Organs built on the best modern principles. Perfect mechanism and beav ty of tone. Rebuilding and Repairs skilfully 
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SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL 


Published on the First of every Alternate Month, Subscription : 6/6 per Annum, post free. 
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Album Leaf, Arthur Berridge. 
Intermezzo, James Lyon. 
Finale Fugato, O.A. Mansfield, Mus. Doc. (Prise Composition.) 
January, 1896, contains— 
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fntroductory Voluntary. Thos. Ely, Mus. Bac. 
“Hollingside,” with Variations. Ernest H. Smith, F.R.C.O, 
May, 1896, contains— 
Introduction and Allegro. Ernest H. Smith, F.R.C.O. 
Nocturne. H. S. Irons. 
July, 1896, contains— 
A Fragment. Arthur Berridge. 
Priere. Ernest H. Smith, F.R.C.O. 
Concluding Voluntary. James Lyon. 
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Introduction, Variations and Finale on“ Hanover.” James Lyon. 
Communion. Bruce Steane 
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Marche Nuptiale. Ernest W. Barnard. 
In Memoriam. James Lyon, 
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Andantino. Arthur’ Berridge. 
Communion, Thomas Greenhalgh. 


March, 1897, contains— 
March Pomposo. Arthur Berridge 
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May, 1697, containe— 


Offertoire in C. Millward Hughes. 
Cradle Song. Brice Steane. 
July, 1897, containe— 

Andante, Kate C, Smith, 
Marche Jubilante, Bruce Steane. 

September, 1897, contains. 
“ Adeste Fideles,” with Variations, Ernest H. Smith, F.R.C.C. 
Cantilena. James Lyon. 
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to the capacities of small choirs, the choruses and 
many of the solos being very effective. In the present 
instance the well-balanced choir was quite equal to the 
requirements of the work, the singing reflecting credit 
upon Mr. Francis Adams, the choirmaster of the 
church, A large congregation assembled, and a sub- 
Stantial offering was received in aid of the fund. 


BIRMINGHAM.—The Selly Oak contingent of the 
Crystal Palace N.C.U. Choir, assisted by the Bourn- 
brook Orchestral Society, gave a very successful con- 
certin the Friends’ Institute, Bournbrook, on December 
5th. The large hall was crowded to excess. The 
music given at the last Festival was excellently ren- 
dered, conducted by Mr. T. Proverbs. Songs were 
sung by Mrs. Proverbs and Mr..W. G. Proverbs, and 
recitations were given by Mr. W. Simpson. Miss B. 
Proverbs accompanied, Mr. F, Restall being orchestral 
conductor. 


BouRNEMOUTH.—Mr. J. Shakespeare, of Boscombe, 
has just been appointed organist of the Congrega- 
tional Church, Westbourne.——A grand sacred concert 
was given on the 8th inst. in the Pokesdown Congre- 
gational Church, in aid of the building fund. The 
concert, which was a great success, was arranged by 
Mr. A. Fletcher, who certainly provided a musical 
treat for the Pokesdown people. On the occasion 
of the annual meeting of the Hants Free Church 
Federation, at Richmond Hill Congregational Church, 
an organ recital was given by Mr. J. E. Leah, A.R.C.O. 


DoRCHESTER.—The Congregational Church Choir 
recently rendered, before a large congregation, a most 
enjoyable programme in a style which fully maintained 
the good reputation enjoyed by this choir. The offer- 
tory was in aid of the interest due on the amount out- 
standing on the renovation and extension fund, and 
a very satisfactory amount was realised. Before the 
final hymn was sung the pastor, the Rev. J. McClune 
Uffen, expressed the indebtedness of the church and 
congregation to the choir fer their valued help. Mr. 
Arthur G. Bawler, the organist and choirmaster, ably 
presided at the organ throughout. 


GAINSBOROUGH.—The Primitive Methodist Choir 
lestival took place recently, Appropriate sermons 
were preached by the Rev. J. Squires on ‘‘ Praise ” and 
on “ Hymnology.” At both Services the choir rendered 
special anthems. In the afternoon the sacred cantata 
“ Penitence, Pardon, and Peace,” was given by the 
choir, followed by musical items. The choruses were 
well sustained, and the solos, taken by Messrs. Watson, 
Chapman, Wills, Flatters, and Ingell, and Misses 
Winter, Scott, and Vickers were most creditably 
rendered. The organ accompaniments, in the hands 
of Mr. Geo. H. Smithson, received full justice, and his 
playing was of a high order. 





NoRTHAMPTON.—-The annual Choir Festival in con- 
nection with Victoria Road Chapel was celebrated on 
November 27th. The preacher was the Rev. H. J. L. 
Matson (Pastor). ‘The special musical items in the 
morning were :—Duet, “I waited for the Lord,” Miss 
Kightley and Miss K. Richards; and quartette, ‘'O 
for a closer walk with God,” Miss Kightley (who sang 
the solo), Miss Clarice Cox, Mr. A. Scott, and Mr. F. 
Faulkner. Both these were beautifully rendered. The 
anthem in the morning was Sullivan’s ‘‘O love the 
Lord.” In the evening a trio, ‘‘ Charity” (Rossini), 
was nicely sung by Miss Bertha Blaxley, Miss Kight- 
ley, and Miss Clarice Cox, and a solo, “ The Lord 
is my light,” was given with much taste by Miss 
Bertha Blaxley. The anthem was, ‘1 will extol 
Thee,” by Charles M. Hudson, which the choir sang 
splendidly, being well balanced and giving evidence 
of careful training. - The musical part of the Seryice 
was enriched by Mr, Fred Turner's String) Band 






“= 


which, in the evening, played the “Gloria” from 
Moazart’s Twelfth Mass and Warwick Moore’s “‘ March 
of the Pilgrims” in fine style. Mrs. Stringer pre- 
sided at the organ and piano with much ability. 
The Rev. H. J. L. Matson again preached, and selected 
as his text I Chronicles xvi. 41 and 42, and gave 
interesting particulars of the use of music among the 
Jews in ancient times, pointing out that King David 
was the first man to put worship on a popular footing. 
He showed the necessity there was for the choir to sing 
with their hearts, and not only with their lips, and 
said that the Holy Spirit was the author of Christian 
music. 
COLONIAL, 


Toronto.—On Thursday evening, November 17th, 
the choir of Chalmers’ Presbyterian Church gave a 
service of praise, rendering among other numbers 
‘“‘O sing unto God ” (Page) and ‘‘ Lord of Heaven and 
Earth and Ocean” (Rossi), Mr. F. H, Torrington gave 
several solos on the new organ, “ Andantino” (Le- 
mare), ‘Berceuse” (Guilmant), ‘Capricioso” (Le 
Maigre), and Offertoire (Salomé). Miss L. Ronan sang 
“O Lord correct me” (Handel); Miss Westman, 
“The Celestial City” (Pontius); Mr. A. D, Sturrock, 
“ The Last Man” (Callcott) and “ The Star of Bethle- 
hem” (Adams). The Service was under the direction 
of Mr. Arthur Hewitt, Organist and Choirmaster.— On 
Tuesday evening, November 22nd, the choir of Bonar 
Presbyterian Church, Toronto, gave their fourth annual 
concert in the church. They rendered J. 11, Maunder’s 
“Sing to the Lord of Harvest” and “ Praise ye the 
Lord, O Jerusalem,” and ‘‘ The day is past and over” 
(Marks). Mr, Arthur Hewitt rendered Meyerbeer’s 
‘March au Sacré,” from ‘Le Prophéte,” and a ‘“ Ro- 
manza ” (Salomé) on the organ. Miss Chauncey Tocque 
sang ‘A May Morning” and “O Lord correct me” 
(Handel). Mrs. F. W. Chapman sang “ Fairies” 
(Dolores) and ‘Good-bye, sweet day” (Varmah). The 
choir also rendered Maunder’s Christmas Carol, 
‘‘Angels from the realms of glory.” Mr. Arthur H. 
Greene, Organist and Choirmaster, conducted the 
concert. 


ee 


Staccato Notes. 


Mr. GEORGE RISELEY, of Bristol—a most capable 
conductor —has been appointed conductor of the 
Alexandra Palace Choral Society and also of the 
Queen’s Hall Choral Society. 

AT the opening of the Lincoln Cathedral crgan 
fourteen soldiers were engaged to blow, the electric 
power not being available. 

Two testimonial concerts were given to Mr. Newman 
by the members of his orchestra to defray the costs of 
his fight with the London County Council over the 
Sunday Concert matter. 

A “Sunpay Concert Society” has been formed 
chiefly for the purpose of carrying on the Queen’s Hall 
Sunday Concert. 


—— te - 
> 


Co Correspondents. 


T. P. S—“ The Choral Society ” (Curwen and Sons), 
by L. C. Venables, will give you the information you 
require. 

EK. D.—Too late. The bock is now in the hands of 
the printer. 

F. W.—See our November issue. 

The following are thanked for their communica- 
tions: T. P. (Birmingham), F. G, (Dundee), W. W- 
(Cardiff), S. M. (Denbigh),, L. R. T.. (Reading), J. M.. 
(Plymouth), E: S. (Newcastle yi. aie te, 
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